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Peter Young specialises in music from the 

Renaissance and the Baroque as both a keyboard 

player, on organ and harpsichord, and choral 

conductor. He had a highly successful 5-year 

period as conductor of the ANU Choral Society 

where his concerts included Handel's Solomon and major works by Byrd, Monteverdi 

and Purcell. From more contemporary musical domains he has conducted masses 

by Bruckner, Haydn and Dvořák, and composers ranging from Brahms to Vaughan 

Williams, Britten and Percy Grainger. He has received a Canberra Critics Circle Award 

for choral conducting and innovative programming.

In 2014 Peter conducted two very successful concerts with Oriana, The Golden Age and 

The Rising of the Sun.



The Oriana Chorale
presents

Shadows & Light

Orlando Gibbons (1583-1625) 
 Hosanna to the Son of David   

John Sheppard (c.1515-1558) 
 Gloria from Missa ‘Cantate’    
 In manus tuas (first setting)   

Tomás Luis de Victoria (1548-1611) 
 Tenebrae responsories 7 to 12 for Good Friday  

INTERVAL

Johann Sebastian Bach (1685-1750) 
 Komm, Jesu, komm BWV 229   

Johann Sebastian Bach arr. Knut Nystedt (1915-2014) 
 Immortal Bach (Komm süsser Tod)  

Arvo Pärt (1935- ) 
 Pari intervallo (organ)    

John Tavener (1944-2013) 
 The Lamb      
 Song for Athene    

Samuel Barber (1910-1981) 
 Agnus Dei     



Shadows & Light  
PROGRAM NOTES

Much of today’s music was written in a very formal, indeed ritualistic context, and its 
elaborate nature reflects equally elaborate ceremonies – whether the Sarum rite of John 
Sheppard, the Tenebrae services of Victoria, Lutheran funeral rites as in the case of 
Bach, or Orthodox music as with Tavener. 

But we start with one of the great anthems of the Elizabethan age. Orlando Gibbons 
had perhaps the greatest sensitivity of all the Tudor composers to crafting melodies 
which reflect the natural intonations of speech, and Hosanna to the Son of David, with 
its arch-like phrases and overlapping entries, portrays the excitement of the crowds on 
Palm Sunday.

The Sarum rite used in the time of John Sheppard, whose birth year is not known for 
certain but was around 1515, scarcely appears these days. This isn’t surprising given 
the extraordinary complexity of the liturgy, including roles for up to fourteen deacons 
and sub-deacons, other priests with the title of ‘rulers of the choir’, and elaborate 
processions designed for churches with nineteen altars. The rite was abolished in 
August 1549 under Edward VI, and for the next four years most of England’s musical 
heritage to that date went up in bonfires or became scrap paper. In 1553, though, 
Edward’s sister Mary came to the throne and for the next five years the Sarum rite 
enjoyed a short but spectacular revival requiring new musical settings. 

Sheppard has had less exposure than his contemporaries such as Tallis and Byrd, 
possibly because, unlike them, modern editions of his music did not appear until 
after 1960. He had worked for Edward’s Chapel Royal and produced suitable simpler 
settings for the Protestant reformers, but his mature Latin works such as the Missa 
‘Cantate’ sum up the great age of elaborate English polyphony which had come before. 
His smaller devotional motets such as In manus tuas adopt a very similar structure to 
Victoria’s responsories.

Tomás Luis de Victoria, arguably the greatest ever composer from Spain, published 
his set of music for the Holy Week liturgy in the Roman rite in 1565, shortly before he 
returned to Spain. In all there are eighteen responsories, six each for Holy Thursday, 
Good Friday and Easter Saturday. Today we perform the Good Friday set, and we 
follow an 18th century Roman tradition in performing the eightth responsory, Tenebrae 
factae sunt, an octave lower than written, with tenors and basses alone.

The extraordinary intensity and sense of drama, verging on violence,in these pieces 
have ensured their survival and, with his Requiem of 1605, we have a somewhat 



unfair view of Victoria’s music as being full of anguish and despair. The emotions 
conjured up by the music and the text (which itself doesn’t always seem to make sense) 
include a curious but potent mix of suffering and austerity. As these are performed, 
we can imagine the darkened church with candles extinguished one by one, a solemn 
ceremony also not often seen these days with modern liturgical tastes.

The motets of Johann Sebastian Bach, virtually alone amongst his vast output, were 
not forgotten during the time between his death in 1750 and his rediscovery from 
about 1825. His choir at St Thomas’s Leipzig continued to perform them on Sundays, 
famously to Mozart in 1789, and they were printed in 1803. For this reason it is 
thought that most of his motets still survive.

It is not surprising that Komm, Jesu, komm remained in the Leipzig repertory, because 
the text was first set by one of Bach’s predecessors there, Johann Schelle. So Leipzig 
may have had some proprietorial claim to it, even though we do not know the specific 
funeral occasion (probably in the 1720s) for which Bach wrote. The text is a paraphrase 
of St John’s gospel, and the superb hymnlike tune at the end is not that of a pre-existing 
chorale, but Bach’s own ‘aria’, as he described it.

Of course Bach’s influence on later composers was immense, and Knut Nystedt pays 
tribute to this in Immortal Bach. He is probably Norway’s most performed composer 
after Grieg, with works in all genres, but is best known for his choral music. He died 
in December 2014 aged 99, so we commemorate his centenary this year as well as his 
achievements. The Bach chorale Komm süßer Tod is performed at the start, and is then 
repeated, in five different tempi at once – and the effect is magical.

A similar luminous effect can be found in the remaining works – Arvo Pärt’s Pari 
intervallo for organ, one of his earlier miminalist works from 1976 (later arranged 
for other instrumental combinations, this is the original) and the two works by John 
Tavener, of which The Lamb dates from 1982 and Song for Athene from 1993. For both 
composers, single notes, chords or simple phrases take on a new higher meaning, and 
our task as performers or listeners is to rediscover a sense of awe for such basic natural 
phenomena.

Samuel Barber’s first String Quartet of 1936 made him well-known amongst American 
musicians, but it was only when he orchestrated the slow movement two years later as 
the Adagio for Strings that, thanks to Toscanini, he became world famous. In 1967 he 
returned to the Adagio with a transcription for choir, a setting of the Agnus Dei, which 
loses none of the work’s powerful sense of lament, loss and hope.

© Peter Young, 2015



Peace in heaven, 
And glory in the highest places.
Hosanna in the highest heavens.

Glory be to God on high,
and on earth peace, good will towards men.
We praise thee, we bless thee,
We worship thee, we glorify thee,
We give thanks to thee for thy great glory,
O Lord God, heavenly King, 
God the Father Almighty.
O Lord, the only-begotten Son, Jesus Christ;
O Lord God, Lamb of God, Son of the Father,
That takest away the sins of the world, 
Have mercy upon us.
Thou that takest away the sins of the world, 
Receive our prayer.
Thou that sittest at the right hand of God the Father,
Have mercy upon us.
For thou only art holy; thou only art the Lord;
Thou only, O Christ, with the Holy Ghost,
Art most high in the glory of God the Father.

Into your hands, O Lord, I commend my spirit.
You have redeemed me, O Lord, O God of truth.

VII
You come as against a robber
with swords and clubs to apprehend me:
Daily I was with you in the temple teaching
and you did not arrest me;
and behold you lead me to be scourged and crucified.
They laid hands on Jesus and held him fast.

Hosanna to the Son of David.
Blessed is he that cometh in the name of the Lord.
Blessed be the King of Israel.

Gloria in excelsis Deo.
Et in terra pax hominibus bonae voluntatis.
Laudamus te. Benedicimus te.
Adoramus te. Glorificamus te.
Gratias agimus tibi propter magnam gloriam tuam,
Domine Deus, Rex caelestis, 
Deus Pater omnipotens.
Domine Fili unigenite, Iesu Christe.
Domine Deus, Agnus Dei, Filius Patris.
Qui tollis peccata mundi, 
Miserere nobis.
Qui tollis peccata mundi, 
Suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, 
Miserere nobis.
Quoniam tu solus Sanctus. Tu solus Dominus.
Tu solus Altissimus, Iesu Christe.
Cum Sancto Spiritu, in gloria Dei Patris.

In manus tuas, Domine, commendo spiritum meum.
Redemisti me Domine, Deus veritatis.

VII
Tamquam ad latronem
existis cum gladiis et fustibus comprehendere me:
Quotidie apud vos eram in templo docens
et non me tenuistis:
et ecce flagellatum ducitis ad crucifigendum.
Cumque iniecissent manus in Iesum et tenuissent eum.

Orlando Gibbons (1583-1625)   Hosanna to the Son of David

John Sheppard (c.1515-1558)   Gloria from Missa ‘Cantate’

John Sheppard (c.1515-1558)   In manus tuas (first setting)

Tomás Luis de Victoria (1548-1611)  Tenebrae responsories for Good Friday



He said to them:
Daily I was with you in the temple teaching
and you did not arrest me;
and behold you lead me to be scourged and crucified.

VIII
Darkness fell  

when the Jews crucified Jesus:
and about the ninth hour  

Jesus cried with a loud voice:
My God, my God, why hast thou forsaken me?
And he bowed his head and gave up the ghost.
Jesus cried with a loud voice and said, 
Father, into thy hands I commend my spirit.

And he bowed his head and gave up the ghost.

IX
I delivered my beloved soul  

into the hands of the wicked,
and my possessions have become to me  

like a lion in the forest.
My adversary spoke out against me saying:
Come together and make haste to devour him.
They placed me in a solitary desert  

and all the earth mourned for me;
because nobody could be found who would claim me  

and be kind to me.
Men without mercy rose up against me,  

and they spared not my soul.
because nobody could be found who would claim me 

and be kind to me.

X
They delivered me into the hands of the wicked
and cast me among evildoers.
and did not spare my soul:
Strong men gathered together against me;
And, like giants, stood against me.
Foreigners rose against me
and strong men sought my soul.
And, like giants, they stood against me.

Dixit ad eos:
Quotidie apud vos eram in templo docens
et non me tenuistis:
et ecce flagellatum ducitis ad crucifigendum.

VIII
Tenebrae factae sunt,  

dum crucifixissent Jesum Judaei:
et circa horam nonam  

exclamavit Jesus voce magna:
Deus meus, ut quid me dereliquisti?
Et inclinato capite, emisit spiritum.
Exclamans Jesus voce magna ait: 
Pater, in manus tuas commendo spiritum meum.

Et inclinato capite, emisit spiritum.

IX
Animam meam dilectam tradidi  

in manus iniquorum,
et facta est mihi haereditas mea  

sicut leo in silva
Dedit contra me voces adversarius dicens;
congregamini et properate ad devorandum illum;
Posuerunt me in deserto solitudinis  

et luxit super me omnis terra,
quia non est inventus qui me agnosceret,  

et faceret bene.
Insurrexerunt in me viri absque misericordia,  

et non pepercerunt animae meae.
quia non est inventus qui me agnosceret,  

et faceret bene.

X
Tradiderunt me in manus impiorum
et inter iniquos proiecerunt me
et non pepercerunt animae meae:
congregati sunt adversum me fortes:
Et sicut gigantes steterunt contra me.
Alieni insurrexerunt adversum me
et fortes quaesierunt animam meam.
Et sicut gigantes steterunt contra me.



XI
The wicked man betrayed Jesus to the chief priests  

and the elders of the people:

Peter, however, followed him from a distance,  
to see the end.

And they led him to Caiaphas 
the high priest,

where the scribes and the Pharisees were met together.

Peter, however, followed him from a distance,  
to see the end.

XII
My eyes are darkened by my tears:
For he is far from me that comforted me:
See, O all ye people,
if there be any sorrow like unto my sorrow.
O all ye that pass by,  

behold and see
if there be any sorrow like unto my sorrow.

Come, Jesus, come, my body is weary.
My strength fails more and more,
I long for your peace;
the bitter path becomes too hard.

Come, come, I will yield to You;
You are the right path, the truth and the life.

So I give myself into Your hands
and say: World, good night!
Just as my life’s course hastens towards its end,
my spirit is ready and prepared.
It shall fly to its creator,
for Jesus is and remains
the true way to life.

XI
Jesum tradidit impius summis principibus sacerdotum, 

et senioribus populi:

Petrus autem sequebatur eum a longe,  
ut videret finem.

Adduxerunt autem eum ad Caipham  
principem sacerdotum,

ubi scribae et pharisaei convenerant.

Petrus autem sequebatur eum a longe,  
ut videret finem.

XII
Caligaverunt oculi mei a fletu meo:
quia elongatus est a me, qui consolabatur me:
Videte, omnes populi,
si est dolor similis sicut dolor meus.
O vos omnes qui transitis per viam,  

attendite, et videte
si est dolor similis sicut dolor meus.

Komm, Jesu, komm, mein Leib ist müde.
Die Kraft verschwind’t je mehr und mehr,
ich sehne mich nach deinem Friede;
der saure Weg wird mir zu schwer!

Komm, komm, ich will mich dir ergeben.
Du bist der rechte Weg, die Wahrheit und das Leben.

Drum schließ ich mich in deine Hände
und sage: Welt, zu guter Nacht!
Eilt gleich mein Lebenslauf zu Ende,
ist doch der Geist wohl angebracht.
Er soll bei seinem Schöpfer schweben,
weil Jesus ist und bleibt
der wahre Weg zum Leben.

Johann Sebastian Bach (1685-1750)  Komm, Jesu, komm BWV 229



Come, sweet death, come blessed rest!
Come lead me to peace.

Little Lamb, I’ll tell thee,
Little Lamb, I’ll tell thee;
He is called by thy name, 
For he calls himself a Lamb.
He is meek, and he is mild,
He became a little child.
I, a child, and thou a Iamb, 
We are called by his name.
Little Lamb, God bless thee!
Little Lamb, God bless thee!

The Choir of Saints have found the well-spring
of life, and door of paradise.
Alleluia 
Life a shadow and a dream.  
Alleluia 
Weeping at the grave creates the song 
Alleluia.
Come, enjoy rewards and crowns 
I have prepared for you.

Lamb of God, that takest away the sins of the world, 
have mercy on us.

Lamb of God, that takest away the sins of the world, 
have mercy on us.

Lamb of God, that takest away the sins of the world, 
grant us thy peace.

Komm, süßer Tod, komm selge Ruh!
Komm führe mich in Friede.

Little Lamb, who made thee?
Dost thou know who made thee?
Gave thee life, and bid thee feed
By the stream and o’er the mead;
Gave thee clothing of delight,
Softest clothing, woolly, bright;
Gave thee such a tender voice,
Making all the vales rejoice?
Little Lamb, who made thee?
Dost thou know who made thee?

Alleluia 
May flights of angels sing thee to thy rest.
Alleluia. 
Remember me O Lord,
when you come into your kingdom.
Alleluia. 
Give rest O Lord to your hand-maid,
who has fallen asleep.  
Alleluia.

Agnus Dei, qui tollis peccata mundi,  
miserere nobis.

Agnus Dei, qui tollis peccata mundi,  
miserere nobis.

Agnus Dei, qui tollis peccata mundi,  
dona nobis pacem.

Bach arr.  Knut Nystedt (1915-2014) Immortal Bach (Komm süsser Tod)

John Tavener (1944-2013)   The Lamb

John Tavener (1944-2013)   Song for Athene

Samuel Barber (1910-1981)  Agnus Dei



The Oriana Chorale 

Founded by Roger Wellman in 1977, The Oriana Chorale set itself the goal of 

enriching the musical life of Canberra with vocal music of the highest standard, 

principally  a cappella, but with instrumental accompaniment when it is called for. 

Oriana’s repertoire ranges from Schütz, Tallis and Byrd to Rachmaninov, Pärt and 

Whitacre, and includes such Australian composers as Orlovich, Bowman, Greenaway 

and Brinsmead. Oriana is a regular participant in the Canberra International Music 

Festival, and is proud to have collaborated on the concert platform with The Song 

Company and, in October 2014, with The Tallis Scholars.

Oriana Life Members:  

Roger Wellman, John and Glenda Richards, Marjorie Lindenmayer, Lis Aplin

Join Oriana for an afternoon!
We are planning a series of Masterpiece Workshops - afternoons where 

advanced singers can come and explore one of the great choral works. We’ll 

have an intensive one-off rehearsal, then a quick break before our performance. 

If you have a good vocal tone and blend, familiarity with singing in other 

languages, and excellent sight reading, this is a great chance to test your skills 

and catch up with other choristers. To start, at [place] on [date] at 2 pm we’ll 

look at Bach’s great motet Jesu meine Freude (BWV 358). For later workshops, 

works under consideration include Vaughan Williams’ Mass in G minor, and 

the Fauré Requiem. 

For those to want to hear how we get on, audience members are welcome (gold 

coin donation) at 5.30 pm.

Numbers will be limited, so see our website for more details:

www.orianachorale.com



Tenors
Ian Biggs
Richard Brabin-Smith
Cody Christopher
Colin Matheson

Basses
Philip Batterham 
Nick Bulleid
Peter Callan
Nick Horn
Geoff Millar
Brendan O’Loghlan
Oliver Raymond

Sopranos
Margaret Brennan
Grace Chiu
Annabel Griffin
Karen Halliday
Andrea Holland
Jo Johnstone
Christine Levers
Deborah Munro
Claire Parkhill
Sarah Rice

Altos
Jess Aan
Brenda Goggs
Liz McKenzie
Mary Molan
Tarja Saastamoinen
Helene Stead
Annabel Wheeler

Forthcoming Concerts in 2015: 

June 14:  Songs of the Land and the People

October 3 (tbc):  The Golden Age – Venice

December 13:  Christmas at the High Court



supports  
The Oriana Chorale  

with wines for presentation and functions


